0000 O, tushu007.com
<O QO00d0oods>>

gobooo

Page 1



0000 O, tushu007.com
<O QO00d0oods>>

goon

gobbobbbuodggooobbbbbuoooogobbobbboooooobobbobboooog
gobbobbbuoogooobbbobbuoooogobbobbooooooobobbooog
goubbobbbouggoobobobbouoouon
gobbobbbuoogooobbobbuoooogobobobboooooobobobboougg
gobboobbbuodgoguobobobbuodoodobobobobooooooobobboougya
gobboobbboogogobbobbidoodobobobboooooobobobbooga
goooooo

Page 2



0000 O, tushu007.com
<O QO00d0oods>>

goon

gob- bbbuodgogobbbobbuoooogobbobbboooooobobobbboouog

gobooo
gboodbobogosoboo4obugboobbooboredzonood
gobbobbbudgogogobobbbuooooobobobboooooobobbouga

Page 3



0000 0O, tushu007.com
<O QO00d0oods>>

good

CHAPO

0 . THE WORLD OF SECURITY .SCHOOL IN THE LAST CENTURYU .EROS MATUTINUS

U .UNIVERSITAS VITAED .PARIS,THE CRRY OF ETERNAL YOUTHO .BYPATHS ON THE WAY TO
MYSELFU .BEYOND EUROPEL! .LIGHT AND SHADOW OVER EUROPEU .THE EIRST HOURS OF THE
WAR OF 191400 .THE STRUGGLE FOR INTELLECTUAL BROTHEHOODU . IN THE HEART OF EUROPE
. HOMECOMING TO AUSTRIAXL .INTO THE WORLD AGAINXLD .SUNSETXL .INCIPIT HITLERX

[J .THE AGONY OF PEACE PUBLISHER' SPOSTSCRIPT BIBLIOGRAPHY OF ORIGINAL WORKS
OF STEFAN ZWEIG INDEX

Page 4



0000 0O, tushu007.com
<O gdogdn>>

good

[0 O of the world meant not only the triumph of an individual, but the victory of the idea of youth. That one did
not have to be born a prince or a duke to achieve power at an early age, that one might come from any humble and
even poor family and yet be a general at twenty-four, ruler of France at thirty and of the entire world, caused
hundreds, after this unique success, to abandon petty voca- tions and provincial abodes.[] Lieutenant Bonaparte
had fired the minds of an entire generation of youth.[ Fie drove them to aspire to higher things, he made the erals
of the Grande Armce the heroes and careerists of the comEdie humaine.[ It is always an in-dividual young person
who aclfieves the unattainable for the firstCl [ time in any field, and thus encourages all the youngsters aroundhim
or who come after him, by the mere fact of his success.[] Inthis sense Hofmannsthal and Rilke signified an unusual
impulse forour as yet unfermented energies.[] Without hoping that any one ofus could ever repeat the miracle of
Hofinannsthal, we were nonethe less strengthened by his mere physical existence.[] It provedtangibly that a poet
was possible in our time, in our city, in ourmidst.C] For after all, his her, a banker, came from the sameJewish
middle class as the rest of us; this genius had grown up-in a house similar to our own, with similar furniture and
similarmanners, he had gone to a similarly sterile Gymnasium, he hadstudied out of the samc textbooks and had sat
for eight years onthe same wooden benches, mpatient as we had becn, similarlyimpassioned for all intellectual
values; and lo, while he was stillfrayiug his trouscrs on the benchcs and being forced to march aroundin thc
Gymnasium, hc had socceeded in transccuding space and confines, city aud family, by his flight into the boundless.
ThroughHofannsthal it was to some cxtcnt demonstratcd to us, ad oculos,that in principlc it was ossible, even at
our age and in the prison-atmsphere of an Austrian Gymnasium, to create poetry, and evento create perfection.

[ It was even possible--a terrific cmptatiou fora youthful temperament--to he pubhshed, to be celebrated,
tobecome famous, while at home and in school one was still con-sidered a half-grown, nimportant being.[ Rilke
stood for a different sort of encouragement, and supple-mented that of Hofmamsthal in a comforting fashion.[ It
wouldhave seemed blasphemous for even the most daring of us to try torival Hofmaunsthal.[l We knew that he
was a unique miracle ofpremature perfection, which conld never be repeated, and when wesixteen-year-olds
compared our rhymes with the perfectly conceivedverses which he had written at the same age, we quaked with
shame.[J O In the same way we felt humbled in our knowledge of the eaglesflight with which he coursed through
cosmic space while .stillthe Gymnasium. On the other hand, Rilke had begun to write andpublish his poems at an
equally early age--when he. was seventeenor eighteen. But Rilkes early verses, in comparison with Hof-[]

[0 mannsthals, and even in an absolute sense, were immature, childishand naive, and only forbearance could find a
few slender goldentraces of talent in them. It was only gradually, in his twenty-[J [J second and twenty-third years,
that the personality of this majesticpoet, so boundlessly loved by us, began to emerge; an.d that wasan enormous
consohdon for us. It was not necessary tlaeretore toattain perfection while still in the mnasium as Hofmannsthal
haddone, but like Rilke we could fed our way, experiment for our-wives, and climb upward. We did not have to
give up in immediatedespair became for the time being our writing was unripe, ir-responsible and inadequate, and
perhaps instead of the miracle ofHofmannsthal we could repeat in ourselves the serener, more normalrise of Rilke.
[0 O For as was to be expcted, we ha long since begun to write orto create verses, to compose music or to revite;
every passivepassionate attitude is of itself an unnatural one for youth, for it isin its being not only tO take up
impressions but to reproduce themactively. For a young man to love the theatre means thathe.willat least desire or
dream to work for, or in, the theatre. To admiretalent cstatically in all its forms irresistibly leads to introspection,to
see i~ it is not possible to discover some trace or possibility ofthis choicest of essences in ones xplored body or still
doudysoul.[1 And so it occurred in our class atschool that, in keepingwith the Viennese atmosphere and the
particular limitadons or" thetimes, the impulse to crcative producdon became.positively epi-demic.[] Each one of
us sought some talent within himself andendeavoured to unfold it. Four or five of us wished ~o be actors. They
imitatedd the diction of the Imperial players, they recited and declaimed without ceasing, secretly took lessons in
acting, and,during the recesses at school, distributed parts and improvisedentire-scenes from the classics, while the
rest of us formed a curiousbut exacting audience. Two or three were splendidly accomplishedmusicians but had
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not yet decided whether they would becomecomposers, virtuosi, or conductors. | owe to them my first know-ledge

of the new music which then was still generally scorned atthe official concerts of the philharmonic, whereas they, in
turn,came to us for the words for their songs and choruses.(] O [ [
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