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内容概要

《认同与抗拒:英国剧作家凯瑞·丘吉尔剧本中的女性性别身份研究》从女权主义文学研究的角度，以
当代英国女剧作家凯瑞·丘吉尔四个剧本为例，以循序渐进的方式讨论各剧本中主要女性角色如何通
过对男性价值观的认同和抗拒来寻求自身发展。

论文首先从分析男性价值观中对女性的贬低开始，女性往往被看作“虚弱的身体”；不仅男性，而且
女性自己也常将女性在社会和家庭中居于从属地位的原因归结为女性的生育责任和其它生理特征，如
月经和子宫等。
尼卓和格里丝达正是这样的女性，她们被动地认同男性价值观对女性的界定，屈从于弱势的社会地位
，在婚姻中被当作交换的商品和生育机器。
女性寻求自身价值的过程总是伴随着对男性定义的女性性别身份的反抗，这种反抗的形式多种多样，
结果却往往未尽如人意。
《醋汤姆》中的女性直接拒绝成为“男性目光”下的传统女性角色；乔安的反抗则更巧妙，她用“异
装”的方式“篡夺”男性垄断的权利，不仅取得接受到良好教育，还凭借过人的学识成为教皇。
女性的反抗还在父权社会最基本和核心的单位——家庭内部爆发。
《九重云》中的贝蒂不愿意做“家里的天使”，她勇敢地走出家门寻求独立的社会地位和性觉醒，不
仅如此，女性对家庭的颠覆还表现在同性恋等方面。
更多的女性从对男性社会的直接反抗转向通过个人和事业发展谋求社会的成功和对女性的认可，如《
主人们》的玛里恩和《上等女性们》中的玛琳，她们以成功女性自居，已然成为社会的“上等女性”
。

至此，通过剧中女性角色的女性身份确立在经历了从认同一反抗的过程后，丘吉尔似乎看到了一条通
向女性独立和发展的康庄大道，但是，再细读剧本，我们不难发觉这些女性角色抗拒结果是喜忧参半
，而且剧作家在文本的字里行间隐约流露出对女性性别革命的担忧和不确定。

可怕的厄运如期而至；而玛里恩为了自己的事业没有给丈夫生孩子，却成为丈夫仇恨的目标，不止一
次成为他幻想中要谋杀的对象；虽然玛琳凭借在事业上的努力成为“上等女性”，但是，她的成功既
不能说服她的姐姐放弃家庭主妇的地位，更没有带动更多女性解放。

这些女性面临的困难不仅验证她们尴尬的性别处境，同时反映出剧作家自身对女性解放事业认识的局
限性：女性到底应该如何确定女性自身性别身份和寻求女性社会价值。
虽然，在丘吉尔的剧本中以及在现实生活中，女性最理想的性别身份仍然在争论中，我们的这个论题
仍具有现实意义，即女性必须首先放弃对男性被动依从的地位，跳出认同男性价值的樊笼，才能发现
和寻找自己的社会价值和性别意义。
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文摘
Coincidently, the silent women characters also appear inCaryl Churchill's plays and those women are socially
neglectedlike that sign-language translator. In Top Girls, Churchill employsthe technique of silence and creates a
silent waitress as a foil tothose hustling women. She serves Marlene and other five femaleguests throughout the
dinner party but has no opportunity to speak.When those women guests have a warm conversation, the
waitressconstantly comes and goes, serving food and drink they order, butsays nothing. None of those women
guests on the stage takes anynotice of the waitress. Though there is no way for the audience toknow who the
waitress is and what she is thinking about, her exis-tence on stage is highlighted by her always silence. It is obvious
that the waitress's embarrassing situation is similar to that of the sign translator in Showalter's observation at the
conference. Both of the waitress and the sign translator serve effective roles, but pitifully neither of them has their
own voices.
In the beginning of Feminist Critique of Language, Deborah Cameron brings up the question directly "What does
it mean that women are silent？
" The question is based on her observation that "It cannot be that women are always and everywhere silent, nor
obviously, that they lack the ability to use language" （3）Cameron's question finds an indirect answer in Alice
Jardine's analysis of language. Jardine reveals the fact that there exists the difference between women's voice in
public and private spheres and then accordingly she makes a division of public voice and private voice. She
differentiates the two in the following way that "the public voice, for example, lecturing and teaching, has tradi-
tionally been preserved for the male" while "the private voice with intimacy has been left for as the female".（73）

Page 4



第一图书网, tushu007.com
<<认同与抗拒>>

版权说明

本站所提供下载的PDF图书仅提供预览和简介，请支持正版图书。

更多资源请访问:http://www.tushu007.com

Page 5


