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00 O Views of the nature and importance of reading vary greatlyl] however[] inthe degree of open-endedness
they envisage[] and the role they assign to sty-listic features of the text. Put simply] the question for translation is
thisCI ifmeaning cannot simply be read off from the source text 0 [ i1 above[d and meas-ured against the real
world O O ii0 aboveld 00 how does the translator find it[]

Whatever answers we give to this question will apply equally to the readersof the target text. The answer a formalist
critic such as Jakobson would havegiven would have been that[] for any textC] meaning was put there by the
au-thor [0 cf. Hirsch 196700 Dowling 199901 x[0 0 whose intention drove a set oflinguistic choices. These choices
(0 which constituted the style[]1 could be un-covered in the text by the reader. Through close stylistic analysis of
the text[] such as was also favoured by English close-reading critics like Richards[] e.g. 19241 or American New
Critics such as Wimsatt [J 1954al] [ the readercould then decode the meaning which in every sense preceded the
text.Dowling's parallel is the Rosetta Stone[] which(J he says[] had meaning beforeit was decoded [ 1999(7 16
[ . The comfortable notion that meaning was put intoa text by its author[] to be decoded and re-encoded by the
translatorl] makesthe job of a translator if not straightforward] at least clearly defined.OJ [ But though the
New Critics shared with the formalist critics the viewthat meaning resides in the text] they did not necessarily
equate it with themeaning intended by the author. Beardsley [1 19821 18901 [1 for example[d statesexplicitly that
knowledge of an author's intentions will not help the reader orcritic to interpret a text[] the belief that it will is the
"intentional fallacy"[] Wimsatt 1954b[] . It is not what the author intendedJ but what a text actuallysays(] that
makes interpretation possible. The author's choices which underliestyle thus become less important] the
translator must pay close attention tothe style itself and it will reveal the meaning to be transferred into the
targetlanguage.] I A writer like Fish to some extent opposes both these viewsl] it is thereader who creates the
interpretation] however[] the reader always tries "todiscern and therefore to realize an author's intention™ [J 1980
(0 1610 . But"intention" is here not to be understood in a narrow sensel] it is simply arecognition that readers "are
dealing with intentional beings" O ibid.[0 whenthey read a text. This does notd in Fish's view[d lead to a notion
of concrete-ness or stability of meaning] but there is a "community” O ibid.O0 of readerswho will agree to some
extent. This suggests that a translator must be awareof such commonality of interpretationd a view endorsed by
Snell-Hornby[l who emphasizes the role of "group convention” [0 19951 241 [0 particularly ifispecialized texts.
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