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[0 O Further recontextualisation in the interests of solidarity have taken placeover the years during performances of
the song. The "tall stranger’ of Kelly's song is of course Gough Whitlam[J the Labor Prime Minister who let
Australia out of colonialism into a new realm of social possibilities in the early 70s;performing an acoustic version
of the song to a generationally mixed audience atan RSL club in January 1999 in Sawtelldd NSWO Kelly took a
moment to name the stranger - for the benefit of younger fans born years after Whitlam'snotorious dismissal and
electoral defeat in 1975. Alongside getting non-Indigenous Australians onside as far as the landrights issue is
concernedd Kelly also uses the song to enact the kind of partnership suggested by Keating in text 9 above. This
happens in the verbiagel] in the song's last line[] where he blends two readings of* the law

' -Indigenouscustomary law with imported European legal practices. Beyond this[] the song of course is a
multimodal text whose musical culmination partners westerninstrumentation with the Indigenous didgeridoo -
when the music changes gearafter the final chorusC shifting from a lilting ballad into hard rock. The screaming
didgeridoo is played by Ernie DingoJ a well known Indigenous mediapersonality O who is actually playing a
piece of PVC pipe he picked up at ahardware store on his way to the recording - a further blending of Indigenous
with non-indigenous artifactt] .Symbolising the power and resilience of Indigenous culture[] the didgeridoo is the
last voice we hear in the song [J as the other instruments fade outl] .[0 O Kelly is well known for his work
producing Aboriginal musiciansl] including the Archie Roach recording noted above as well as Yothu Yindi's first
hittl a* disco’ remixof* Treaty’ [ among others.Like Father GlynnO he doesn't seema conventional subject
for critical discourse analysis;but as far as positive discourse analysis is concernedd both his own and others' music
powered narratives cry out for analysis. Drawing on both popular and Indigenouscultured Kelly designs
multimodal texts that reach a mass audience-anaudience well beyond the reach of an everyday critical theorist.He
enactsreconciliation] and from practices such as his there is lots to learn.(J [0 [0 [
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